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Mission: To perform world-class ballet in Hong Kong
and abroad with an identity that fully
reflects the unigue vitality of Hong Kong
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Hong Kong Ballet is recognized as one of the leading ballet companies in Asia, and constitutes the sole
professional ballet company in Hong Kong. The Company's 43 dancers participate in more than 40
performances each year of full-length and mixed repertory ballets to an audience of 45,000. Since its
founding in 1979, the Company has evolved into a vibrant dance institution with accomplished dancers,
a strong repertoire, sparkling productions and an original identity. Hong Kong Ballet has also emerged
as an effective international ambassador for Hong Kong, making more than 17 international tours to
10 countries since 1997. On officially sponsor missions, the Government of the Hong Kong SAR has
supported the Hong Kong Ballet as a Cultural Ambassador to North America, Singapore and major
cities in Mainland China.

Hong Kong Ballet enjoys a rich tradition of artistic versatility. The Company's repertoire ranges from the
great full-length ballets of the 1Sth Century, such as Swan Lake, The Sleeping Beauty, The Nutcracker
and Giselle, to some of the best classical works of the 20th Century, including Balanchine's Theme
and Variations and Tchaikovsky Pas de Deux, Budi van Dantzig's Romeo and Juliet and Ronald
Hynd's The Merry Widow. The repertoire also includes acclaimed contemporary masterpieces such
as Stephen Mill's Hush and Stanton Welch's Clear. To further broaden its repertoire and to support
gifted chorecgraphers from Europe, North America and Asia, the Hong Kong Ballet has commissioned
works from David Allan (Cinderella), Wayne Eagling (The Last Emperor), Yuri Ng (veah yeah XI MEN
QING) and Natalie Weir (Turandot).

The Company conducts active educational and community outreach programmes as an integral part
of its activities. These programmes - including educational matinées, lectures, master classes, meet-
the-artist sessions, lecture demonstrations and workshops - reach an annual audience of 20,000 and
serve to increase the awareness, support, appreciation and audience for ballet in Hong Kong.

In July 2006, the former Artistic Director of the American Ballet Theatre Studio Company, John Meehan,
was appointed Artistic Director. Mr. Meehan has a clear vision for the Company based on his passionate
belief that the art of ballet, whether classical or contemporary, is a vibrant and relevant art form in present
day Hong Kong and throughout the world.
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“This wonderful first programme (Balanchine and Beyond) marking John Meehan's directorship shows off the Hong

Kong Ballet in its best form ever.” i o
9 - Financial Times on Balanchine & Beyond

"Hong Kong Ballet's second premiére this season under director John Meehan showed the company's increasing

strength as a dramatic ensemble.” i . .
Financial Times on Romeo and Juliet

“The Company coped well with the immense technical demands of Theme and Variations, and showed a degree of

punch and bravura in putting it across.” _ 2
- Ballet.co.uk on Balanchine & Beyond

“The dancing was uniformly excellent, and it was good to see some less senior dancers given the chance to show what

they can do.” .
y - South China Morning Post on Primary Moves

¢

.-:?




p L
LY

/A1 [z BE
EZra BB

P~
(W te)Y)

[

i \ I'\-I i ¥
My A\ aTtAar
ca\ v 'qu.L!.Li.l

EER T EOE

CERARREANSIETEQNRE  [£aEE  E8HE -

2006-07 FERFAAGR —FREFEEEEAERRIE - OEA% BREFESHEMEH
BE+—EAf% RERALKERTH-H-

REORIRARLES - BHRE KA =ZAUBEGRE  REWYT - REABMUTHEES
fF A RABRE RHEAMUSHFREERR UBES K - EEERAINZHT »
EMEETZFE  BUHRLTABESERBMRER - EEEERME - RET N
FRSE - T=8dRERRARBHEE | XEBUN - L2N - HFnEREAZEEIEHE
HHCE « HRE T EMRRBE AT o

FEHAEHREENAREGNEL  LEBRIE | AFE (O - SEAE) BESKERNE -
BESREHEMD [FEERFR2007] EFEHSCEREAHNESRET  BH [F8
BEFE]  TRARATABRBLAZTHTESHEMNAR - R [fRHARE] | X
ATBEBRERNEAS ERANE ] RERE - AR BHRESABGBRTKER -2
FLtFLA - HEEERERAESR [RENE] -

SEREAEESENGERY ESPRREERSFEANE - REXR_ZTLF=AC
ToHEXBREREERIRE | REAKRBFAA=THERKIME BWERE-UREER
SEMNRTER  BRAGERRREMARXKNBFSET  SEEREERARE—8
i o te5h - MARBKMIRSETAER - BRAFBMN | RECKKSUEN (MK -
FEAE ) (REREEER) DRAR - KBURBEEIATLRHMOBEIES - FER
ARBERTGHUEMZTHENRE  RUZRENFAEERRED

Bk REQBRERHAFAATEEREIETIHRENATBLURLHE B - EERHR
8 - BWRTEAR - Z#EAEA - AREEHEDNEE — REEBRETHEEEWR
REARERKELBHRS - AN ERHBESFAFEREHNEEGEIR -FEF B
BARSHMBNZE - BT M98 - BREW A BRI RMAVRAR

RRONRAEACESEEEERARK - @ | ﬁ)
i Z, / '

EERXRE
aEE




Board Chairman’s Overview
The good doctor Hippocrates got it exactly right. Ars Longa, Vita Brevis.

The year 2006/2007 is my last year as Chairman of the Hong Kong Ballet
(HKB) Board. Looking back, | have been with the HKB for twelve years, which
undoubtedly, will be one of the most memorable epochs of my life. | have
worked with three Artistic Directors: Bruce Steivel, Stephen Jefferies and John
Meehan; and two management heads, Paul Yeung and Helen Ng.

Of the aforesaid, Stephen and Helen were the two teammates that | worked
with the longest. The three of us have had a most remarkable working
relationship and, together with the strong support of the Board, HKB made
significant progress in strengthening its identity, making a name for itself both
locally and abroad. It has become one of the best classical ballet companies
in Asia. In those years, we produced nine original works, 13 classical works
and nine one-act ballets. We also toured to Europe, North America, Singapore
and major cities in Mainland China breaking new records.

HKB is also highly recognized here in Hong Kong, demonstrated by the
many awards won by its members. The Hong Kong Dance Award 2007
awarded Balanchine & Beyond for its excellence in production; principal
dancer Jin Yao for her outstanding performance and Helen Ng received
the Distinguished Achievement Award for her contribution to dance over
the decade. | have also been fortunate to be awarded the Bronze
Bauhinia Star by the HKSAR government and am happy to learn,

that Helen Ng will be awarded the Medal of Honour on 1 July, 2007.

This year HKB will be at a turning point, with a total change at both the
management and the Board level. John Ying succeeded myself as Board
Chairman on 22 March and Helen Ng retired as Chief Executive Officer on
30 June. John is a successful banker with a great passion for ballet. Together
with John Meehan, who joined HKB on 3 July 2006 as Artistic Directar, | am
sure they will bring HKB to an even higher plateau. | am glad that | had the
chance to work with John Meehan for nine months and for this short period,
| have already been most impressed by his two new productions Balanchine
& Beyond and Romeo and Juliet. John has brought many new ideas to
HKEB and motivated the dancers to meet stronger challenges in their techniques.
| am sure HKB is left in good hands.

In closing, | wish to send my heartfelt thanks to all those who have contributed
their efforts in assisting me to steer HKB in the right direction. This includes,
but is not limited to, my fellow Board members, artistic and management staff,
every member of the dance field and funding bodies such as the Hong Kong
Arts Development Council and the Leisure and Cultural Services Department
under the Home Affairs Bureau. | must also thank the past chairman/co-chairs
of the Ballet Ball, patrons and sponsors who have all contributed to making
my fund raising efforts for HKB such a success.

My warmest wishes for the future development of the Hong Kong Ballet!

Cissy Pao Watari

Board Bhairr'nalnéij'7 ff&’ ‘-)‘L"" l
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Report from Chief Executive Officer

As with the Chairman'’s report, this will also be the last report from me. As
an arts administrator, taking the helm as CEO of Hong Kong Ballet (HKB)
for ten years has been the best period in my career. My duties here have
been most challenging. The Ballet operates under a very tight budget: about
HK$28M annually. Within this budget, we have to produce excellent ballets,
build up the image of HKB, put it on the world map, and keep up the morale
of our seventy artistic and administrative staff. We have done all that, and
more. This could not have happened without strong support from the Board
and our team of wonderful staff. At the Board level, the Chairman and
members were most trusting, allowing the management full authority, and
giving advice only when needed. At the staff level, everyone was aware of
the Company’s vision and objectives working cheek by jowl along clear
guidelines. Team work could not have been better demonstrated.

| wish to take this opportunity to thank every one who has given me a
helping hand. For the past ten years, | have had the opportunity of
working with so many artists including choreographers, composers,
musicians,designers and dance teachers.They have enriched my

knowledge and enlightened my ignorance. | will miss all the artistic staff
and dancers of the Company who are a delight to work with and | will
not forget the experiences we shared together, especially during all the
overseas tours. My fellow management staff are also at the top of my
thank you list always having been ready to take on the next impossible
mission with high spirits.

My heartfelt thanks also go to Cissy Pao Watari, John Ying, Stephen
Jefferies, John Meehan - and the list goes on. You have all been wonderful
partners and | salute you all!

| am happy to conclude my report for 2006/2007 with the news that HKB
had another good year despite the many changes that occurred. The
high artistic standard went higher, box office returns increased and the
Company maintained a very healthy financial status.

| wish HKB the best in its future development.

Helen Ng \fi%&_/[/

Chief Executive Officer
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Report from Artistic Director

The Hong Kong Ballet's 2006-07 season was one of many changes and
significant artistic growth.

Audiences were entertained and challenged with repertoire both old and new
and they responded enthusiastically with an 82.8% attendance rate, which
was significantly higher than the previous year.

The Company stars were challenged with new roles, which were demanding
technically, as in the new Balanchine ballets Theme and Variations and
Tchaikovsky Pas de Deux; dramatically, in Rudi van Dantzig's Romeo and
Juliet and stylistically, in Stephen Mills'Hush and Yuri Ng's yeah yeah Xi
MEN QING.

It was also a year for audiences to see more of our talented young dancers,
many of whom were given opportunities to perform major leading roles. Their
very accomplished work assured us that the future of the Hong Kong Ballet
is bright indeed.

Throughout the year, the Company staged eight productions including
Classics & Beyond in April, The Sleeping Beauty in May, Cinderella in
August, Balanchine & Beyond in October and for three weeks Mr. B's works
were refined and polished by one of his leading ballerinas Merrill Ashley who
also taught company class. Suzie Wong was performed in November and
in December our annual The Nutcracker was played to over 20,000 people
at Hong Kong Cultural Centre (HKCC) with the Hong Kong Sinfonietta in the
pit. In contrast, the intimate atmosphere of the HKCC Studio Theatre was the
venue for our choreographic workshop entitied Primary Moves where seven
company members presented an evening of new works.

Selina Chau, Eve Chan and Carlo Pacis were named Choreographic Apprentices
as a result of their work in Primary Moves and will be given choreographic
assignments both large and small throughout the coming season.

The year finished on a spectacular note as the Hong Kong Ballet added ancther
great classic to its repertoire. The world famous Dutch choreographer Rudi
van Dantzig came to Hong Kong along with the designer Toer van Schayk
to stage their magnificent production of Prokofiev's Romeo and Juliet. With
the Hong Kong Philharmonic in the pit and superb young artists from The
Hong Kong Academy for Performing Arts; the Company danced with passion
and bravura to present four wonderful performances at the Sha Tin Town Hall,
playing to 95% capacity houses and great acclaim.

In September the Company performed at the Royal Academy of Ballet's Genée
International Ballet Competition, which was held in Hong Kong for the first
time. In November the Company traveled to Seoul, Korea to take part in the
first Asia Pacific Ballet Festival.

We also performed with the Hong Kong Sinfonietta in their programme
Know Your Ballet Music and provided the finale at the annual Hong Kong
Dance Awards in February where we were honoured with three awards.

It was a year where we sadly said goodbye to Eryck Branmania and Fuzuki
Nakajima. We welcomed three promising new dancers Brett Simon from the
West Australian Ballet and Ye Fei Fei and Kostyantyn Keshyshev, both silver
medalists at the Genée International Ballet Competition.

John Meehan
Artistic Director /
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Chief Executive Officer Helen Ng received
Distinguished Achievement Award in Hong
Kong Dance Awards 2007, in recognition of
her executive leadership of the Hong Kong
Ballet over the past ten years
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The Nutcracker
achieved record-
breaking sales of over
20,000 audiences in 14
performances at its 10th
Anniversary
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Balanchine and Beyond was
awarded Hong Kong Dance
Award 2007 for the excellence
of the production
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Board Chairman Cissy Pac Watari was awarded Bronze Bauhinia
Star by the HKSAR Government in recognition of her significant
contribution to the promotion and development of culture and arts,
especially in ballet BB WES - &H% - TABL - KW Dancers fhosty: Eva Ghan, Km Jisus, Hikora Tara, Gao Stuainan M0 © Prostn: Conrad Dy-Liseco




20006-07 Season

Audience attendance rate reaching 32.8%
16% nigner than last season
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Principal Dancer Jin Yao received Hong Kong Dance Award 2007 for her outstanding performance
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na Morning Post on The Sleeping Beauty
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Faye Leung was featured at the "Young Chinese Performers" series produced by Radio Television Hong Kong
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1 Post on Romeo and Juliet
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This production was recorded by Radio Television Hong Kong and

broadcast on TVB Pearl on 23 September 2006
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Dear Dancers,

| have taught in many companies, throughout the world,
but | have never taught dancers who have been as open to
new ideas and techniques, as eager to work hard, as you
have been. Dancers have translated what is new, and even
alien, into a beautiful reality.

For me, it has been an extremely gratifying and moving
experience to watch this process. | wish you all great success
and enjoyment in your performances of the Balanchine ballets,
now and in the future.

Love,
Merrill Ashley
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Messages from
International Guests

How talented and warm Hong Kong Ballet is; working for almost
two months with the dancers - and the staff - it felt as if
Toer van Schayk and myself were HOME!!

So much talent, so many hard workers and so much dedication
around us: unbelievable. The only thing that shocked and
amazed me, was that a company working so hard and intensely
does not have its own home - that is the one important thing
that lacks and holds Hong Kong Ballet back.

Love, Perseverance and Talent for dance. There is so much,
so Hong Kong City, give your ballet company a home!

- Rudi van Dantzig
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Annual Fund-raising Gala 2006
"Garden of Dreams"”
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Mrs. Sharie Ross Tse

LREHEHEES - SREHINET
2 December 2006, Grand Ballroom, Four Seasons Hotel Hong Kong

Special thanks to:

Mrs. Cissy Pao Watari, ees

Mr. John J. Ying

Mrs. Sharie Ross Tse

and all committee members for their efforts to make the event successfull
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Mr. Mark Baughan and Ms. Ines Laimins
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E-Sun Holdings Ltd.

Mrs. Gisele Koo Ho and Mrs. Mira Yeh
Mr. and Mrs. Wei-Chung Bradford Hu
Mrs. Magdalena Lee and Mrs. Sally Leung
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Mrs. Sharie Ross Tse
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Mr. and Mrs. James W. Ying
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Coca-Cola Asia

Mrs. Leigh Tung Chou and Mrs. Daphne King Yao
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Ms. Mara Hotung

HEREEE

EEAEEEXA
EHEREROT
EEUXEELT

HSBC Private Bank

Dior

Gold Patrons

Altaya Wines Limited

Mr. Mark Baughan and Ms. Ines Laimins
Ms. Christine Chuang

Citigroup

Dah Sing Bank, Limited

E-Sun Heldings Ltd.

Mrs. Gisele Koo Ho and Mrs. Mira Yeh
Mr. and Mrs. Wei-Chung Bradford Hu
Mrs. Magdalena Lee and Mrs. Sally Leung
Mr. Michael T. H. Lee

Ms. Doreen Pao

Mrs. Sharie Ross Tse

Patrick and Lucy Wang

Cissy and Shin Watari

Mr. and Mrs. James W. Ying
Mr. and Mrs. John J. Ying

Ms. Monica Chen Yi-ping

Coca-Cola Asia

Mrs. Leigh Tung Chou and Mrs. Daphne King Yao
ExxonMobil Energy Limited

Ms. Gigi Fu

Ms. Mara Hotung

Mr. Eugene Chuang

Cash Donors
Dr. and Mrs. Carl Fung
Hopewell Holdings Ltd.

Mutual Property Management Company Limited
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The Company's Honorary Patron Mrs. Salina Tsang and a hundred guests
walcoma John Meahan as Hong Kong Ballet's new Artistic Director
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An evening with

Mermill Ashley
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Multi-media Dance Education Project
(include workshops, demonstration performance,
finale performance and exhibition)

» Making Dances — a young dancer training scheme
School Culture Day
Artist-in-School (English Project)

' Lecture Demonstration

= Artist-in-residence Scheme
Pre-performance Workshop
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Major activities:
Rehearsal / class visits, backstage tours, talks, meet-the-artist and autograph sessions, and annual Dancers' Awards
Frienc op:

» More than 100 ballet accessories and books on sale

» Friends members can enjoy discounts on merchandise




Z8EE Honorary Patron

XK Chalrman

#HE Board of Governors

£l A Founders

Z8 MM Honorary Advisors

ZWEE Emeritus Chairman
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‘he Committees

Finance Committee

Mr. Brad W Corson (Chairman)
Ms. Wendy Hu

Mr. Winston Leong

Mrs. Stacey Morse

Mr. Randolph O’'Hara, meg, FLa

Sponsorship Committee

Mrs. Stacey Morse (Chairman)
Ms. Judy Chen

Ms. Wailee Chow

Ms. Christine Chuang

Ms. Barbara Thole

Ms. Pansy Ho
Ms. Barbara Thole
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Artistic Director
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DHEANER
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BEErE AEBANEER
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REEHY (31.2007)

Head of Wardrobe Head of Education
Jaanne Chong “5'.:'“""‘*‘ Nong e "B"“"r,:w" 2006)
Sk F Mana, sy

Phyflis Sso{until ggﬂﬂ?}

_— ——

20 )

Ma
Dty e Elecirician

Wayne Wong

mNEE
NEEOER sz{‘ : SRR RIEF - BRF

By ERE-HTE Ma Officars
Education and Outreach mmmuunn.

c Karnen Leung

Sopia Chan,
Rittshie Livw, Tiétmrny Mok

urEaEs us Bea e

Ll AR Assistant

Deputy Stage Costume Marketing Officers

et 8 i W Taz-mei,
Banny Shum

Loung Siu-chun,
Ho Wai-fung
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Artistic Members

HERER | BRRENG

FOR
Claase




B MRS EEXR

Management & Sta

Chief Executive Officer

Administration

Administration Manager

Finance Manager

Personal Assistant to Chief Executive Officer
Personal Assistant to Artistic Director
Administrative Assistant

Office Assistants

Education & Outreach
Head of Education and Outreach
Education and Outreach Co-ordinators

Programme and Marketing
Programme and Marketing Manager
Marketing Manager

Marketing Officers

Programme Officer

Assistant Marketing Officers

Project Coordinator (Temporary)

Technical

Technical Director
Deputy Stage Manager
Chief Electrician
Technician

Wardrobe

Head of Wardrobe

Running Wardrobe Mistress
Costume Cutters
Seamstress

’.l:
Helen Ng

Winsome Lai

Angelina Chan

Mose Mak

Kitty Lau

Fanny Leung

Leung Siu-chun, Ho Wai-fung

Shirley Loong
Sophia Chan
Ritchie Law, Tiffany Mok

Wong Mei-yee (from 12.2008)
Phyllis Sio (until 2. 2007)
Caroline Cheung, Karen Leung
Elaine Lam

Wu Tsz-mei, Banny Shum
Anne-kristin Knabe

Tsui Tsz-yee
Annie Yim
Wayne Wong
Leung Kwok-hei

Joanne Chong (until 1. 2007)
Crystal Lau

Fu Nga-kwan, Mok Hing-may
Lai Kit-lan

Resident Performance Psychologist

Frank Alagna




& E B8 &3 Balance Sheet

RERMERE-_RRLE=HA=1-8
Balance sheet s at 31 Manch 2007
(BT REY Exprassed in Hong Kong doflars)

FHEE Non-current assets
BliERE Fixed assets
mLEE Current assets
H Inventories
R el Accounts receivables
FMAEEREE  Prepayments and deposits
H{t FEU RS Other receivables
BTFERERE  Cashand cash equivalents
ik =R Current liabilties
FE £ B Accounts payables
H{ B RRIE Accruals and other payables
FB R Govemnment subvention
received in advance
) ERE Nel cumrent assels
HRBEMR Non-current liabilities
EWREEE®E  Provision for long service payments
e NET ASSETS
BaEEh Fund and reserves
BEeE Investment fund
fihZ (5 % A S5 E & The Natasha Wilson Scholarship Fund
LE3i e b Special reserves
— iR i General reserve
W ERNEE Income and expenditure account

@ R

o

@ B B B

2007

2,535

64,153
650,423
685,320

37,975

13,826,990
15,264,861

1,388,922
657,043

2,055,965

13,208,896

243,140

12,968,291

2,000,000
1,438,450
4,294,574
5,230,000

5,267

“ ¥ O O B B

o $ W B W

2006

29,279

94,003
576,989
582,578

39,127

13,686,076

14,978,773
903,360
345,810

1,119,700
2,368,870

12,609,903

530,016

12,109,166

2,000,000
1,438,574
4,294 574
5,230,000
(853,982)
12,109,166

K% 7% Income and Expenditure Account

HERBE_WWLF=A=+-H

Imcorme and Arcount for the andad 31 Manch 2007
(R m B {E Eprosead I Hong Kong dotars]

¥, gal

PR Es
i

B R
W&

B
BESR

FHRWRERE

AMERE

HITFERFIERABRER

EEgzg]
2R/ (I51)

[WFER ] Bk

SRR/ (R5H)

FR R

Income from performance
Subventions from Leisure and Cultural
Services Department

Box Office

Performance fee

Cost of performance

Staff costs

Administrative expenses
Deficit on company activities

Hong Kong Arts Development Council
subventions

Donations and sponsorship

Interest and sundry income

Surplus / (Deficit) on

Friends' Committee activities

Surplus from fund raising activities

Surplus / (Deficit) for the year

EREH—FFtE+-—A+=RiltE
Approved and authorized for issue by the Board of Govemors on 12 November 2007

EFEER

Chairman : John J. Ying
wEAN: REE

Honorary Treasurer : Winston Leong

o

2007 2006
7110471  § 6,085,979
6443458 § 5,191,385

- 8 522,661
13,553,930 $ 11,800,025
(10,156,512) § (9,600,740)
(18,207,319) § (18,369,729)
(3,714,364) $ (3,742,764)
(18,524,265) $ (19,913,208)
13,436,000 $ 13,511,000
1,358,000 $ 1,246,830
884,421 § 1,123,669

(16,103) § 66,158
3751012 § 1,319,437

889,125 § (2,646,114)




2006-07 R1EMTEE
Production Credits

(IEREN . 58 ~ W)
Classics & Beyond

#REA Classical Experts

(aHEE) wAN

Don Quixote Grand Pas de Deux
e EEE

oW AEE

R

: Marius Petipa

Music : Ludwig Minkus

Costume : Virginia Chu

(BXL) E=NR.B
The Sleaping Beauty Adt |ll Pas de Deux
W mEE
HR A REE
W E - FRA
Choreography : Marius Petipa
Music : Pyolr llyich Tchalkovsky
Costuma : Peter Cazalet

(Z®M) p=—mmin
Swan Lake Act || Pas de Deux
R feEx
ELH DES s
iR Wt
Choreography : Lev ivanov
Music : Pyotr llyich Tchaikovsky
Costuma : Peter Farmar

$0# Short Works

(M « P95} Beautiful that Way
RS AR
8 : Carlos Garcia - "A Media Luz®, Alberio Iglesias - "Viaje A Galicia®,

Yao Min - [ 98 | ( "Shuang Shuang Yan" ), Xavier Cugal - "Perfidia”
B mER - BES
Choreography : Selina Chau
Music : Carles Garcla - "A Media Luz®, Alberio Iglesias - "Viaje A Galicia®,
Yao Min - "Shuang Shuang Yan", Xavier Cugat - "Perfidia”

Costume : Eve Chan, Joanne Chong

(i) Falling
TR R
F# : Rosie Thomas - *2 Dollars Shoes® & “Farewsll®,
Alberio Iglesias - "La Discusisn Viaja en Coche” & "Jordania”
Choreography/Costume : Eve Chan
Music : Rosie Thomas - "2 Dollars Shoes™ & "Farewell”,
Albarto Iglesias - "La Discusisn Viaja en Coche® & “Jordania™

(®) KAGE

e ILE

W B AAro Pan - Jonny Greanwood + Damien Rica > fES »
BRAAER=IRY -

e REE

Choreography : Yuh Egami

Music : Salected from Arvo Par, Jonny Greenwood and Damien Rice’s pieces.
Music arranged by Kenji Hidaka

Costuma : Eve Chan

Swing it I
iR /G R
i ® : Benny Goodman - *Sing Sing Sing",
Duke Ellington - “Its a Lonesome Town When You're Not Around®,
Charlie Parker - " Street Beat”
Choreography/Costume : Beh Chang-ching
Music - Benny Goodman - “Sing Sing Sing",
Duka Ellington - "Its a Lonasoma Town When You'ra Not Around”,
Charlie Parker - * Street Beat"

(MMM Take it Essy

WAV - T

9 - Massive Attack®ERR "Angel”
Choreography/Costume : Li Yi-ran
Music : "Angel” by Massive Attack

There's a Fly in this Soup
e oRs
M : Bizet - "Camen Fantasy” (Carmen),
Rimsky-Korsakofl- "ZZ77, Splal‘(TM Flight of tha Bumblabaa),
Offenbach - "A Night in Paris™ (Orpheus in the Underworld),
J.Brahms - "Hungarian - Latin Double Dance” (Hungarian Dances)
HE mER
Choreography : Carlo Pacis
Music : Bizet - "Carmen Fantasy” (Carmen),
Rimsky-Korsakoff- “ZZ2Z, Splat"{The Flight of the Bumblebee),
Offenbach - "A Night in Paris” {Orpheus in the Underworid),
J.Brahms - "Hungarian - Latin Double Dance® (Hungarian Dances)
Costume : Eve Chan

B W ( (R ZREMEt IR - WER)
Lighting : Wayne Wang (Lighting for KAGE : Yuh Egami, Wayne Wong)

21-23. 04. 2006
il Ll
Theatre, Sai Wan Ho Civic Centre

The S'-epamg Beauty

e s

S OFA DR A e
LR TES 1Y
WEREE e RN
2% PUR
BRERR R c BN

Chorecgraphy : Marius Petipa

New and Additional Choreography/Production : Staphen Jafferies
Music : Pyolr liyich Tchaikavsky

Set & Costume: Peter Cazalet

Lighting : John A. Williams

Assistant Lighting Designer : Carman Ng

= L =L F

Premidred in 2002

12-14. 05. 2008

HM AR

Auditorium, Tuen Mun Town Hall

il 'rﬂ ¥
ClnderEi a

R - i

M AR
SREEE G- FRA
X WE

REEDTE © Michel Gervais

Choraography: David Allan

Music: Serged Prokofiev

Set & Costume: Pater Cazalet
Lighting: Leo Cheung
Assistant {o the Choreographer: Michel Gervais

—ERREEA
Premiéred in 2004

25-27. 08, 2006
PEAREARN
Auditorium, Sha Tin Town Hall

[N - SN
Balanchine and Beyond
% W e New Production

{XHRRE) Theme & Variations
W RS- oMl
W EE AR

HEREEE - HRE

B3 e

MEFREREST SR
BEEWE

f#5: S EEnm
Choreography: George Balanchine
Music: Pyotr llyich Tchaikowsky

Set & Costuma: Bill Haycock
Lighting: Billy Chan

Assistant Set & Costuma Designer: Jonathan Wong
Conductor: Yip Wing-sie
Orchestra: Hong Kong Sinfonlatta

(BT AT Y A W) Tchaikovsky Pas de Doux
(1B F-Rg=l
W T RER
BWRT - B
L
R BER
& Bilvwnm
Balanchine

Choreography: George

Music: Pyotr llyich Tchaikovsky
Costume Execution: Joanne Chong
Lighting: Billy Chan

Conductor: Yip Wing-sie
Orchasira: Hong Kong Sinfonietta




2006-07 S{/ERMTEsk
Production Credits

TE l-:li BN

{Tirol Concario for Piano and Orchastra)

HE A - §9W%

iy aM - BEGH

MANT e

Choreography: Stephen Mills

Music: Tirol Concarto for Piana and Orchestra by Philip Glass
Costume: Richard Prouse

Lighting: Brian Sciarra

Ra-lit: Billy Chan

(HEEME) yoah yoah XI MEN
AR EPRAEEAENENENE
oW TRAGALAS
fimEEs  man
2% mag

A - MikE
i W RwEm

{HUAEME) WEH2006FaHBEWAMEY
BN AE [CASH BRMES | M

Chaoreography: Yuri Ng in collaboration with dancers of Hong Kong Ballet
Music: Yu Yat Yiu@PMPS

Set & Costume: Ewing Chan

Lighting: Billy Chan

Conductor: Yip Wing-sie

Orchestra: Hong Kong Sinfonietta

Music for yeah yeah X1 MEN QING commissioned by Hong Kong Ballet
in 2006 with pariial sponsorship from CASH Music Fund

13-15. 10, 2006
L-F e LV
Grand Theatre, Hong Kong Culiural Centre

[ &K "‘

-
Suzle WD

WS
fESR R e

L S 1

[T

e L L

28 FHReam
HERE: &8-858
FRNE : RE - MR

Director f Concept | Choreographer : Stephen Jefferies
Composer / Music Orchastration / Conductor : Chris Babida
Set : Sam Leung

Costume : Tsang Man-tung

Lighting : Mak Kwok-fai

Orchestra : Heng Kong Philomusica

Principal Guest Artist: Bengl Jorgen

Special Guest Vocalists : Donald Cheung, May Chan

ZRRAY= AWK Premitred in March 2006
17-19. 11. 2008

BN
Lyric Theaire, The Hong Kong Academy for Performing Aris

CEABEIE T )
‘I‘r'e Nutcracker

W MR
MioRe : REN - ST
E-"ﬂllﬂ 'lﬂ 33

FEA - B

M TR

HREES - H9 - He

R e RE

MERAT - WEW

A BEFE

#8880 TEHNE

Choreographer / Production: Stephen Jafferies

Additional Choreography: Children Dance - Rashna Homiji
Waltz of the Flowers, Read-flute - Jeffrey Graham Hughes
Chinese Dance - Sheng Pel-gi

Music: Pyolr Ilyich Tchaikovsky

Sot & Costumae: Pater Famar

Lighting Design / Consultant: Leo Cheung

Re-lit: Wayne Wong

Conductor: Mark

Orchestra: Hong Kong Sinfonketta

=AEFHR Premitred in 1997

15-26. 12, 2006
BB e O AR
Grand Theatrs, Hong Kong Cultural Cantre

EE . _."]\_ __-‘J
Primary I"v'IO\.re
2 W HF New Production

[RERNEERAE ] Minor
ll R BB
# : Raindrop Prelude by Frederic Chopin
Chorwaruplw.fcm.me Crystal Costa
usic | Raindrop Prelude by Frederic Chopin

05:46

W R A

#% © The Hours from the motion picture by Philip Glass,
POPPOYA (piano version) by Ryuichi Sakamoto

MR

Choreography : Hiroto Salto

Music : The Hours from the mofion picture by Philip Glass,

POPPOYA (piano version) by Ryuichi Sakamoto
Coslume : Joanne Chong

Just da it !
R e

1 : Time from "Dark side of the moon® by Pink Floyd
Choreography | Costume : LI Yi-ran

Music : Time from "Dark sida of the maon” by Pink Flayd

{ERER) There Is a table...
R R
Hi# : La Noyee and La Dispute from "Ameile from Montmarire® by Yann Tiersen,
Mile End from™Trainspotting” by Pulp.
Th-th\hrumuWhmMiaMﬁw‘Supbmi‘
by The Beautiful Scuth
Choreography / Costume : Eve Chan
Music : La Noyea and La Dispute from "Amelie from Montmarira® by Yann Tiarsen,
Mile End from™Trainspotting” by Pulp,
The MNext Verse and When Romance is Dead from “Supberbl®
by The Beautiful South

{nhll‘:‘) Tainted Sheet

RN R

LB ﬂncunnmSuihwGaoruuBlznﬂ
Raodion Konstantinovich Shchedrin

B R -

Choreography - Selina Chau

Music © The Carmen Suite by Georges Bizet /

Rodion Konstantinovich Shchedrin
Costume - Selina Chau, Joanne Chong

(%) Sakula

RE/EH s

% : Stardifur from * is Byrjun®,
Popplagic by Sigur Ros

Choreography / Costume © Yuh Egami

Music © StardHur from "Agaetis Byrjun® and
Popplaglo by Sigur Ros

Hesperidium

- Bk 4

MW : Anlonio Vivaldi sections from "Gloria in D"
B R

Choreography © Carlo Pacis

Music : Antonio Vivaldi sections from "Gloria in D™
Costume : Eva Chan

R WS

By MeR

Set : Eve Chan
Lighting : Wayne Wong
18-21. 01. 2007

FREEpONE
Studio Theatre, Hong Kong Cultural Centre

RomPD ?nﬂ Juliet”
F IR New Production

SN ER - ARt

W MEREER
SREEE: ED - ADH
RENE =R - BEN
% BhHN

S ER - B

4 Sk

Choreography ; Rudi van Dantzig

Music: Sergel Prokofiev

Set & Coslume : Toer van Schayk

Assistant 1o the Choreographer : André Lewis
Lighting : Alica Kwong
Conductor : Richard Bemas

Orchestra : Hang Kong Philharmonic Orchestra

Auditorium, Sha Tin Town Hall




¥ Bh A &% Sponsors

il & & Founding Patrons

M S® The D.H. Chen Foundation

&5 (32 M)F PR | 1E 2 7 Goldman Sachs (Asia) L.L.C.
B %R AR 27 Lai Sun Development Co., Ltd
ZEWAF#+ Dr. David K P L, 0sg, 0P
FRHE AT # L Mr. Li Ka-shing, CBE, Jp

AR EAE M. Robert Ng

KAEE Life Patrons

AKX Anonymous

B2 /2 HPR 2 8) Cathay Pacific Airways Ltd.
EEIR X @SR 4T JPMorgan Chase Bank

WH %4 M. Silas Chou

H#BHEZ+ Ms. Christine Chuang

{4418+ Dr. Stanley Ho, OBE, Gr. Cross,
0.LD.H. Chev. Leg DHon.,
SPMP, D.Soc. SC.,C.St.J

EHBEEE The Hong Kong Jockey Club
EWFAET (L) HMR2A T HSBC Private Bank
F¥% W+ Dr. James Kung, OBE, SPMP

¥R E b F B B PR 2 8 Sun Hung Kai Properties Ltd.
JE{R—BB %4 £ A Mr. & Mrs. Shinichiro Watari
BEVM+EXA Dr. & Mrs, Allan Zeman

EEEEEEELQUTEBREA LG

Hong Kong Ballet wishes to thank the following organisations and people:

REEER

EHREMBER
EBREVtENERYEAEWEREFE PO ZHES
EHAREY

BILERRN: WITERIT  RERMAT

SR Mol

EFEBYE: L - HEE - PRE - -ERE

ISHER: oRABE

¥4 Byrne & Hickman and Partners - #)5 5 3 B f1{8 34 f& .0y
JEE L EHER: Syren Johnstone
EARERERATEENSEERER I EIIRER

Home Affairs Bureau
Hong Kong Arts Development Council
Leisure and Cultural Services Department for subsidising
a regular rehearsal base for the Company at the Hong Kong Cuitural Centre
The Hong Kong Jockey Club
Honorary Legal Advisors: Deacons, Lovells
Company Photographer: Siu Wang-Ngai
Guest Photographers: Conrad Dy-Liacco, Wayne Hu, Tony Luk
Orthopaedic Advisor: Dr. Jason Brockwell
Physiotherapist: Byrne & Hickman and Partners - Physiotherapy and Sports Injuries Centre
Performance Psychologist: Syren Johnstone
The Hong Kong Academy for Performing Arts
as the principal training school for the dancers of Hong Kong Ballet

ERERERARETE AN RRARE - @HSR -
Al rights ressrved. No part of this pubbeatian may be reproduced or used in any formad without prioe pormission fram the Hang Kong Baet




EEEMNN SRMESEMESFBET  Hong Kong Ballt

( EAEESE
HONG KONG BALLET

£ 4748 B - %3 3 Artistic Director: John Meehan

GIF, 60 Blue Pool Road, Happy Valley, Hong Kong  BLEE Telephone © (852) 2673 7398 8 Fax : (852) 25728035 W8 Email : marketing@hkbaliet.com
www.hkballet.com
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